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A successful arrangement [design or composition] is one that powerfully engages your attention and sustains 

your interest. [Koren] asserts that it is the arrangement's (design's) "rhetorical power," or finesse….  

A rhetoric of arrangement might be divided into three parts: physicality (hierarchy, alignment, sensuality); 

abstraction (metaphor, mystification, narrative); and integration (coherence, resonance). 

Leonard Koren 

Arranging Things, A Rhetoric of Object Placement. 

 

Additional Criteria for Review: 

Relationships— of parts to whole, macro/micro 

Contrasts—of scale, complexity, direction, color, forms, weights 

Synergy and aesthetics— ability to create forms and relationships 

Craft—demonstrated mastery of materials and tools 

Originality
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Spaces, Gaps, Limits, Style, Imperfection, and Other Miscellaneous Ideas About Art and Design 

 
 
 
The best craftsmanship always leaves holes and gaps in the works of the poem so that something that is NOT 

in the poem can creep, crawl, flash, or thunder in. 

Dylan Thomas, from Notes on the Art of Poetry, The Poems of Dylan Thomas, New Directions, 1971 
 

Elegance cuts through the noise, captures our attention, and engages us. The point of elegance is to achieve 

the maximum impact with the minimum input. It’s a thoughtful, artful subtractive process focused on doing 

more and better with less. 

Matthew E. May, In Pursuit of Elegance: Why the Best Ideas Have Something Missing 

 

The word and the image are one. 

Hugo Ball, 1917 

 

My hope is that when people first see the cover, they won’t understand what they are seeing,” Mr. Kidd said. 

“Then, only as they read the book or the flap copy will that image change from dishes with dust on them to 

something else. 

Designer Chip Kidd describing the jacket design for The Good Life, Jay McInerney’s novel. 

Dark Day, Big City: On McInerney’s New Book, a Blanket of Dust; Edward Wyatt, The New York Times, 

August 22, 2005 

 

In an interview that accompanies the Koyaanisqatsi DVD, [Philip] Glass provides his own eloquent 

definition of the film-music art: he calls it “observing accurately the distance between the image and the 

music.” In other words, instead of trying to make image and music serve the same ends, you play one against 

the other, letting the disparity become an emotional experience in itself. 

Glass’s Koyaanisqatsi and the Art of Film Scoring, Alex Ross, The New Yorker, June 27, 2005  

 

Seeing comes before words. The child looks and recognizes before it can speak. The relationship between 

what we see and what we know is never settled.  

From the opening to Ways of Seeing, John Berger, 1972 

 

There is hope in honest error; none in the icy perfections of the mere stylist. 

Charles Rennie Mackintosh  

 

Try again. Fail again. Fail better. 

Samuel Beckett 



 

 

Increasingly I think about the work that I do not so much as a directed effort, but as the ability to recognize 

accidents and interpret them productively. Even failures have their place, since without them there’s no 

progress: anything that’s truly 'experimental' has to run the risk of failure…. Several times a day, some 

misstep on the computer produces an unexpected result, and sometimes these results are fetching, 

intriguing, even provocative. 

Jonathan Hoefler, type designer 
 

Success consists of going from failure to failure without loss of enthusiasm. 

Winston Churchill  

 

Style is not a tool, it is not a method, it is not a choice of words alone. Being much more than all 

this, style constitutes an intrinsic component or characteristic of the author’s personality. 

Vladimir Nabokov 

 

In matters of grave importance, style, not sincerity, is the vital thing. 

Oscar Wilde 

 

Style is a simple way of saying complicated things 

Jean Cocteau  

 

To do a dull thing with style-now THAT'S what I call art. 

Charles Bukowski 

 

An investment in knowledge always pays the best interest. 

Benjamin Franklin



 

 

Adaptive re-use; adaptive creativity 

If you limit your palette and you limit your tools you have to think more creatively about how you use them, 

and sometimes that leads to more novel solutions. 

 

2008 MacArthur fellow Walter Kitindu, multimedia artist, composer and builder who creates hybrid 

instruments out of turntables and strings. 

 

One is reminded of the pragmatists’ disdain for long-playing records when compact disks arrived. Then 

D.J.’s and audiophiles revived LPs, in part precisely for the virtues of its inconvenience. 

That is to say, LPs, like Polaroids, entailed certain obligating rituals. Igor Stravinsky near the end of his life 

spent evenings confined to a chair. He listened often to Beethoven. His assistant, Robert Craft, would cue the 

records up, then, when one side was finished, rise from his seat, carefully flip the vinyl disk over, place the 

needle at the beginning, and rejoin the composer, a simple act of devotion required by the limits of LP 

technology, endlessly repeated until it became a routine binding Stravinsky and Craft like father and son. 

 

The Polaroid: Imperfect, Yet Magical 

NYTimes, Dec 27, 2008 
 

 

Of course, what I think is boring must not be the same as what other people think is, since I could never 

stand to watch all the most popular action shows on TV, because they’re essentially the same plots and the 

same shots and the same cuts over and over again. Apparently, most people love watching the same basic 

thing, as long as the details are different. 

 

Andy Warhol, in his memoir, Popism 


